GROUNDWELL PRESS | M2 | GUIDE & WORKED EXAMPLE

M2 | DRAFT AND MAKE A PURPOSEFUL PASS

Scene-to-Page Studio

Build a usable scene from limited material—without polishing uncertainty into invented fact.

For Write Your First Memoir by Adrian Reston. This is a drafting bench for Chapters 2—4 and 9,
extending When a scene will not move. It is not a prompt journal or an automatic scene formula.

The useful sequence

Establish what the notes support. Draft a short stretch of action. Read for the reader’s experience.
Revise one problem, then leave a re-entry note. You do not have to resolve every source question
before drafting, but you do have to keep uncertainty visible.

THE FICTIONAL MATERIAL CARD — NO1

Mara and Eli are clearing their late father’'s workshop. In the last drawer Mara finds six brass handles;
one has no screw. She holds them over the save box. Eli asks which cupboard they will fit. Mara
does not have a cupboard in mind. She puts all six in the box. Her later note says she treated
keeping them as a decision, although she had postponed their use. Exact dialogue, sounds, light,
facial expressions and sensations were not recorded.

A truthful but distant report

“On the last weekend, Eli and | cleared a drawer. | wanted to keep the handles, and he questioned
whether | needed them. | kept them. Looking back, | think | confused keeping an object with knowing
what to do with it.”

This report is not wrong. It may work as summary between scenes. Here, however, it delivers the
interpretation before the reader experiences the choice. The task is to bring forward the action the
notes actually contain—not to decorate the room.

A tempting sentence to reject

“The handles were cold in my palm as Eli snapped, ‘You never let anything go.” The notes support
neither the sensation, the manner nor those words. Vividness is not evidence. Draft an honest
alternative rather than keeping a strong sentence you cannot stand behind.
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WORKED DRAFT /| FROM NOTES

A first usable scene

The last drawer held six brass handles. One had no screw. | held them over the save box while Eli
asked which cupboard they would fit. | did not have a cupboard in mind.

| put all six in the box. The missing screw did not change my choice. It only gave me another thing |
might find later.

In my notes after that weekend, | wrote that | had decided to keep the handles. That sentence made the
afternoon sound more settled than it was. | had chosen where the handles would go next. | had not
chosen what they were for.

Eli's question stayed attached to them. | could answer where: in the box. | could not answer which
cupboard. At the time, | counted the first answer as enough.

WHAT WAS ADDED, AND WHAT WAS NOT

The scene’s stated actions come from the fictional material card. “It only gave me another thing |
might find later” is the narrator’s present interpretation, not a recorded thought quoted from that
afternoon. The exact exchange remains indirect. No new weather, gesture or reconstructed verbatim
dialogue has been added.

What this draft now gives a reader

The earlier self has a small immediate intention: keep the handles. Resistance comes from a practical
question. The choice is visible: all six enter the box. Reflection follows the action and identifies a
distinction—location versus purpose—instead of announcing a general lesson about grief.

What still needs attention

The draft makes essentially the same point three times: not knowing the cupboard, not knowing the
purpose and calling location an answer. A revision can preserve the uncertainty while reducing that
repetition. It need not add a dramatic confrontation.
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WORKED REVISION /| ONE PROBLEM

Keep the choice; remove the extra explanation

A more focused version

The last drawer held six brass handles, one without a screw. | held them over the save box. Eli asked
which cupboard they would fit. | had no cupboard in mind, but | put all six in the box.

Afterward, | wrote that | had decided to keep them. | had decided their next location, not their use. That
distinction was harder to see while the handles were still in my hands. A box gave me an answer |
could act on. The cupboard could remain a question.

The revision decisions

Change Reason | concession

Joined the first two object Gets to the exchange sooner. The slower original opening remains a valid
facts choice if the surrounding chapter needs that pace.
Kept indirect speech Avoids presenting an invented quote as remembered dialogue. The

sentence is less theatrical and more supportable.

Reduced three similar Keeps the distinction without telling the reader the same thing three times.
reflections to one passage Shorter is useful here, not a universal quality rule.
Kept “Afterward, | wrote...” Locates the reflective voice. It prevents the later understanding from

masquerading as the earlier self’s fully formed insight.

A second, equally legitimate direction

Mara might end immediately after the handles enter the box and let another scene complicate that
choice. That version would be leaner but would defer the inquiry. Choose according to this chapter’s
job, not because reflection is always good or always unnecessary.

A STOPPING POINT

The scene now contains supportable action, an intelligible choice and an intentional role for
reflection. It is ready to enter a chapter draft. It is not declared fact-checked, legally cleared or
stylistically final.

Reader companion - v1.1 - Private review 3



GROUNDWELL PRESS | M2 | GUIDE & WORKED EXAMPLE

USE IT ON YOUR OWN PAGES

A repeatable pass, not a rigid recipe

Before drafting

Use M2_Your_Copy.docx. Name the episode’s job in the chapter and the earlier self's immediate
intention. List the small amount of action you can support. Separate uncertain words or dates. A quiet
scene is allowed; do not manufacture a conflict to fill a field.

During drafting

Write a continuous passage in your own language. Use [VERIFY WORDING] or indirect speech where
needed. You may use an uncertainty marker to keep moving, but remove or resolve it deliberately
before sharing. Keep confidential notes in a private file, not in a public sample.

After one reading

Choose the main obstacle: missing action, unclear sequence, repetitive explanation, a jump between
earlier and current voice, or unsupported precision. Select one repair that changes the reader’s
experience. Keep the previous passage to compare what you gained and lost.

When there is no scene to recover

Not every memory needs to become a scene. A pattern remembered without a particular occasion may
belong in summary. A missing sequence may become a brief acknowledged gap. Use the form that the
material supports.

What to carry back to the manuscript

Save the revised passage, its source IDs and one sentence naming its chapter function. Mark the
remaining factual question and your next writing action. Reuse the studio for another scene; do not
make every scene share the same length, opening or reflective ending.

DONE FOR NOW
You have an actual passage, a deliberate revision and a reason for the change. A filled worksheet
with no prose is not the end product.
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